











The record is placed into a
main trough between two
rubber guides. Pushing

the “on” button transfers
the cleaning fluid from the
reservoir to the trough that,
when full, initiates a record
spin cycle. Four microfiber
rotors gently agitate the
cleaning fluid around both
record sides. After a minute
or so, the fluid drains back
into its reservaoir, starting a
four- to five-minute blow-dry
cycle. A dinger indicates a
complete cycle and, voila,
out comes a super-clean
record.

In layman’s terms, the
cleaning process uses ul-
trasonic frequencies that
create microbubbles and
minute liquid jets that enter
the grooves and literally
blow out contaminants. For
particularly dirty records,
pressing the unit’s “on”
button for a longer period
extends cleaning time. A
green light indicates a full
fluid reservaoir, a yellow light
shines during cleaning, and
a red light signals the need
for a refill. One full tank of
fluid handles up to 200 LPs,
fewer if your discs are seri-
ously grimy. The sponge
needs to be periodically
removed and squeezed
out; microfiber rollers get
replaced after cleaning 500
records. Fluid replacement
is easily done via a release
port on the unit’s rear of the
unit and repeating the set-
up process.
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Ultrasanic

Cleanliness is Next to
Godliness

Buying any record cleaning
system requires a significant
leap of faith, particularly given
when $3895 is at stake. Will this
finely engineered German ma-
chine resurrect your precious
vinyl? After cleaning more than
500 LPs (all previously cleaned
with one of my other record
cleaners), | can assure you that
before-and-after comparisons
are simply no contest. The ADS
cleaner brings out more life
from my records, with notice-
able reduction of surface noise.
Most ticks and pops are gone.

| continually hear details previ-
ously hidden within the grooves.
Reduced surface noise also
enables higher listening volume
that comes without the audible
nasties that have always been
vinyl's Achilles heel.

In the true sense of set it
and forget it, this is the most
user-friendly record cleaning
system | have ever used. Is the
ADS vinyl cleaner the answer to
your analog prayers? If you have
a large collection of new and/
or used LPs, your investment
already far exceeds the cost of
ownership. The answer, then?
A resounding yes! ®

Audio Desk Systeme
Vinyl Cleaner
MSRP: $3895

MANUFACTURER
Audio Desk Systeme

CONTACT
audiodesksysteme.de (factory)
ultrasystem.com (US importer)
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The Pass XP-25 Phonostage
By Jacob Heilbrunn

hen International Record Store Day came and
went in April, it attracted a good deal of attention in the mainstream
media. The New York Times, for example, devoted a piece to the
resurgence of turntables. It was even written in a respectful fashion
rather than suggesting a bunch of weirdoes is clinging to an obsolete
contraption from the past (though, even if people were, it wouldn’t

necessarily be cause for shame).

The secret, in other words, is out. Vinyl ain’t going nowhere. It’s here
to stay. As a result, not just LP manufacturers, but audio companies
are going into overdrive to produce goods to satisfy a small albeit
growing market. One such company is Pass Labs. Its eponymous name
derives from fabled designer Nelson Pass, and it’s how producing a

phonostage called the XP-25, a unit designed by Wayne Colburn.
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The XP-25 represents
a sonic breakthrough.
Its combination

of refinement and
vanishingly low noise
floor makes it a winner.
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Does the latter sound good? No. It sounds stellar.

For $10,600, it should sound excellent. Still the XP-25
represents a sonic breakthrough at that price level. Its
combination of refinement and vanishingly low noise floor
makes it a winner.

Massive Dynamic

To test the XP-25, | ran it extensively with my Continuum
Calliburn turntable, which I've owned for almost five years,
and my new reference cartridge, the Lyra Atlas, which
claims an amazing ability to separate instrumental lines and
possesses superb dynamics. It served as a great platform
to assess the XP-25's performance. Pass has recently
issued a number of new products, including a megawatt
$85,000 amplifier called Xs-300 that looks as though it

has arc-welding capabilities. The XP-25, by contrast, is

not in that price category. Nor does it appear particularly
prepossessing. It comes in two fairly utilitarian-looking
boxes. The first houses a sophisticated power supply; the
second, the phonostage itself. The units are connected via a
single computer cable, thin and extremely flexible. (continued)
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Don’t just bring your music together... bring it to life
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The complete Media Core 200
Digital Media System

= Meridian Digital Media Systems provide a unique,
truly immersive way to access your music collection —
not only by song, album and performer, but by cover
artwork, mood, genre, release date, and more.

= Bring your music collection to life with a graphically
rich, award-winning experience — all accessed via the
new Core Control App for iPad®.

= Access up to 1000 CD albums in full lossless quality
via the Media Core 200 - elegant, compact and
virtually silent.

= Expand your music pleasure with internet radio via the
extensive curated library or Rhapsody™ subscription
service (where available).

®iPad is a trademark of Apple, Inc, registered in the United States and other countries.

Meridian. Hear More Music
meridian-audio.com


http://www.meridian-audio.com

product: Mozart Grand - Symphony Edition
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acoustics

CONCERT GRAND SERIES - SYMPHONY EDITION

Qur passion for music is derived from the ambi-
ence of our city Vienna - the concert halls, jazz
clubs, dance clubs and especially the famous
Grober Musikvereinsaal, While music is the
object that inspires us, attaining the sonic results
present in all Vienna Acoustics louds

the result of painstaking technical r

twenty y ienna Acoustics has 1 hand

crafting sakers in Austria with only the fin-

est compo

Within the entire Concert Grand Series, we
have utilized our own patented technologies
combined with fine European craftsmanship.
With this attention to detail, after one look and
listen it is obvious that each model is unique and
‘ial. Nothing is more important for us than
ecognition of our commitment in the sound,
innovation and the quality of our speakers.
Vienna Acoustics - The Art of Natural Sound.

Vienna Acoustics - North America 728 Third Street, Unit C

Mukilteo, WA 98275 USA

www.vienna-acoustics.com

Telephone: (425) 374-4015
sales@vienna-acoustics.com

The XP-25 is a fully balanced
design with both balanced
and unbalanced outputs. If
you own two turntables, then
you're all set with the XP-25,
which boasts two single-ended
inputs. The XP-25 features
three levels of gain: 53, 66, and
76dB. | opted for 66, which
should prove more than ample
for most systems, unless you're
trying to blow your preamplifier
to kingdom come. It also has a
mute switch, a rumble filter, and
separate knobs adjustments for
capacitive loading of cartridges.
All'in all, a no-nonsense unit
with just enough functionality to
please most audiophiles.

If silence is golden, the
XP-25 has definite bullion-
like qualities. For one thing, it
doesn’t produce hiss or buzz.
The black backgrounds are
sensational. The lack of grit or
noise allows the ear to relax
on what amounts to a sonic

pillow. There’s no hunching of
the shoulders waiting for an
aggressive treble transient to hit
here, the kind that makes you
wonder whether if it wouldn’t
be saner just to listen to the car
radio rather than trying to dial in
a high-end system.

Indeed, the XP-25 creates a
blissful experience. Yup, it has
plenty of pop and slam. But
that’s not really what the unit is
about. Rather, it’s about tran-
quility and nuance. Instruments
just seem more present, to pop
out in space more vividly when
the backdrop is jet-black, as it
is with the XP-25. The Pass is
clearly a champion in the no-
noise department. Via a Persua-
sions LP, | am particularly struck
by the sense of space between
the singers—it’s possible to
hear feet shuffling and other
tiny auditory cues that enhance
the sense of sonic realism.
(continued)

REVIEW

The XP-25 is a fully
balanced design

with both balanced
and unbalanced
outputs. If you own
two turntables, then
you’re all set with the
XP-25, which boasts
two single-ended
inputs.
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MKEF 50

INNOVATORS IN SOUND

Blade

the future has landed

As the world's first Single Apparent Source loudspeaker,

KEF's original Concept Blade was hailed as a masterpiece of
innovative engineering and design excellence. Now after years
of painstaking development, it's been refined into a loudspeaker
that achieves the ideal in sound reproduction: the perfect clarity
and emotional depth of live performance.

Prepare to be astonished...

CALIFORNIA
Audio High - www.audiohigh.com
605 North La Brea Boulevard, Los Angeles, CA. 90036

Audio Vision SF - www.audiovisionsf.com
| 603 Pine Street, San Francisco, CA 94109

COLORADO
Hear No Evil - www.denver-audio-video.com
10855 Dover Street #1200, Westminster CO, 80021

ILLINOIS
Blue Smoke Entertainment Systems - www.bluesmokesystems.com
Deerfield, IL : Appointment - 847.977.0220

GP Acoustics (US), Inc. 10 Timber Lane, Marlboro NJ 07746  P: (732) 683-2356

INDIANA
Redfli - www.redfli.com
6427 Georgetown N. Blvd,, Fort Wayne IN, 46815

NEW YORK / NEW |ERSEY
Audio Doctor - www.audiodoctor.com
Jersey City, NJ : Appointment - 877.428.2873

Speaker Shop - www.speakershop.com
3604 Main St, Amherst, NY, 14226

Woodbridge Stereo - www.woodbridgestereo.com
751 Amboy Avenue, Woodbridge NJ, 07095

PENNSYLVANIA

Quest For Sound - www.questforsound.com
2307-R Bristol Pike, Bensalem PA, 19020

www .kef.com

Sure, it’s a little hi-fi when you play gos-
pel records in such a mannet, but it sure
can impress the heck out of your friends
and neighbors, and it’s good to have some
fun with the system. This hobby is most
emphatically not supposed to be about
a bunch of audiophiles pretending to be
white-coated lab technicians sitting in
front of their stereos. Let it be, as the
Beatles said.

Strength in Details

Does the lack of noise also add a degree
of finesse? To an extent. | listened very
closely at a fairly low-volume setting to an
Arkiv LP of Vivaldi’s Lute Concertos and
Trios. The XP-25’s silence allows a particu-
larly fine rendering in the slow movements,
and where the tinkling of the harpsichord
behind the lute and violin is barely audible,
each note is clearly and finely rendered.
So the Pass is very good at low-level detail
retrieval.

Does the lack of tubes mean that its
sound, as audiophiles are wont to say, is
too “solid-state”? No. Intriguingly, the XP-25
sounds more tubey than some tubed units.
Consider the recent remaster of Shelby
Lynne’s Just a Little Lovin’. On the cut
“Anyone Who Had A Heart,” her voice is
smoother and more seductive than through
some tubed units | have heard. How Pass
pulls off this feat is an interesting question.
Capacitors or wire or circuit design? | pre-
sume Pass would answer “all of the above.”
Whatever the technical response, the XP-
25 definitely does not fall into the lean or
astringent camp. Quite the contrary.

The smoothness of the XP-25 comes
across most clearly on a wonderful remas-
tering of trumpet great Lee Morgan’s The
Procrastinator [Music Matters]. On “Rio,”
which has a bossa-nova feel, I'm simply
bowled over by the degree of finesse,
filigree of detail, sheen of the cymbals.
(continued)

REVIEW
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[t made me realize once more what a
terrible loss Morgan’s early death, at
the hands of his aggrieved common-
law wife, who shot him in February
1972 at the East Village nightclub
Slugs, remains.

Top of the Heap

Despite its prowess, the XP-25 faces
stiff competition. No, not at $10k. At
that price level, it becomes a matter of
taste and preference. As stated above,
I’m hard-pressed to think of a pho-
nostage that will surpass the XP-25’s
performance in its price region. Sure,
move up into nosebleed territory and
you can get more. For more money. My
own Ypsilon phonostage takes up the
performance one more notch in terms
of dimensionality and sinuous musical
lines. But it also costs more than twice
as much. For anyone owning a mega-
buck phonostage, the XP-25 is likely
to give pause. Is it really necessary to
spend more? Will there be a qguantum
leap in performance above the Pass?
Nope.

Given the state of the hobby, the
XP-25 represents a good value. It
comes near the bleeding edge in per-
formance, but its price—expensive by
any reasonable measure—is not strato-
spheric, at least by current standards.
Another plus is that, unlike some more
exotic equipment, the Pass exudes
reliability. Its build quality seems rock-
solid. It’s difficult to imagine anything
going wrong with it. The model exudes
the appearance of a piece of equip-
ment that does nothing but sit there
and play and play.

Anyone in the market for a high-end
phonostage should consider audition-
ing the XP-25. You may find yourself

most impressed by what it does not do.

| am.

VINCENT
V-60
MANLEY
Stingray 11

MYSTERE
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QUAD II

Classic Integrated
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PRIMALUNA

Tube upgrades! Huge stocks of cryogenically treated, current producion P8¢ e

and vintage new old stock (N.0.S.) tubes. See how we do it at upscaleaudio.com

IN STOCK: ACOUSTIC ZEN, AESTHETIX, AH! TJOEB, ANTHEM, ARCAM, ATMA-SPHERE, AUDIO ELECTRONIC SUPPLY, BEK, BENZ MICRO, CARY, CHANG LIGHTSPEED, CLEARAUDIO, COINCIDENT, DH LABS,
DYNAVECTOR, ERA, EQUI-TECH, EXACTPOWER, GALLO, GRAHAM, JL AUDIO, KIMBER KABLE, LYRA, MAGNUM DYNALAB, MANLEY, MARTIN LOGAN, MUSIC HALL MYSTERE, NITTY GRITTY, NOLA,
NORDOST, NOTTINGHAM, OPERA, PATHOS, PEACHTREE, PRIMALUNA, PRIMARE, PS AUDIO, QUAD, REGA, REL, SME, SOOLOOS, SONUS FABER, SUTHERLAND, TRI-PLANAR, VPI, VINCENT, VIENNA ACOUSTICS

UPSCALE www.upscaleaudio.com

\ AUDTIO 2504 Spring Terrace - Upland, CA 91784
HIGHEST FIDELITY ® MUSIC SYSTEMS [S09] 8931- 9686 rax: [S09] 985 - 6968


http://www.upscaleaudio.com

Additional Comments

Jeff Dorgay

)ass is certainly popular

here at TONEAudio.
Contributor Lawrence Devoe
also uses the XP-25 in his
reference system, and | will be
keeping the XP-25 after it returns
from Mr. Heilbrunn. | concur with
Heilbrunn that there are still a
few more molecules of analog
performance to be mined, but
nothing else wraps ease of
use, versatility, and overall high
performance into one package
like the XP-25.

While the XP-25’s performance
is commensurate with the sticker
price, analog enthusiasts that own
turntables with multiple tonearms
and/or removable headshells, and
who are often prone to switching
cartridges, will be in heaven. All
the adjustments are right upfront
and easy to read, making fine-
tuning a snhap.

Auditioning the XP-25 with
about a dozen different cartridges,
from the meager Shure M97 all
the way up to the Lyra Atlas, is
a treat. Nothing threw this pho-
nostage a curveball it couldn’t
hit. Turn it on and forget about it.

It reaches full bloom after about
three days of being continuously
powered up. Those worried about
their carbon footprint, rest as-
sured: At .15/kwh, the XP-25 costs
about $2.50 per month to leave
on. In these days of $100 monthly
cable bills, it's a small price to pay
for sonic bliss. @
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Lohengrin 1

Lohengrin was designed in 2001 as a reference from which all other
product development at Verity would flow. It became the benchmark for
the creation and revision of every member of our growing product family.

Lohengrin Il's introduction in 2007 reset the bar, pushing all performance
parameters to an unprecedented level. Its proprietary, made-in-house
ribbon tweeter is the best high-frequency transducer in the business, and it
necessitated significant refinements to the system’s other drivers, crossover,
and cabinet to take full advantage of its uncanny ability to resolve the finest
detail present in the best recordings available today.

The development of Lohengrin Il allowed us to see clearly the path we
needed to take for our next-generation product family. Joining Parsifal
Ovation and Rienzi, the all-new, higher-sensitivity Finn, Leonore, Amadis
and Sarastro Il are crafted with the same careful attention to detail, each
and every loudspeaker benefitting from Lohengrin Il's uniqgue DNA.

We welcome you to visit an authorized Verity dealer and experience our
new product line for yourself, and we warmly welcome you to the Verity
Audio family.

W C Wy o=

verityaudio.com

1005 St-Jean-Baptiste Ave, Quebec, QC, G2E gla » Canada & Intl. (418) 6B2-g9g940 » USA (B17) 314-9296


http://www.verityaudio.com

REVIEW

From
The Beginnin

VPI Classic 1 Turntable

By Jeff Dorgay

t's easy to compare turntables to vehicles, and for good
reason: They share a related sense of implementation

and involvement. Much like vehicles of the two- and four-
wheeled persuasion, a turntable requires more knowledge
and guardianship than just turning a key to achieve a rich
experience.

Rather than like eye-catching European automobiles
to which high-end turntables are often contrasted, the VPI
Classic 1 is more akin to an unmarked mid-90s Ford Crown
Victoria Police Interceptor, recently decommissioned and
returned to service as a street car. Casual observation yields
few clues to what lurks under the hood, but careful scrutiny
reveals a very purposeful vehicle. Everything, including
the engine and suspension, is calibrated for high-speed
performance.

The VPI Classic 1 boasts analogous aspects. In today’s
world of superfly, bling-laden turntables, it's easy to pass by
the Classic 1 from an aesthetics standpoint—just like every
teenager that has sped right past an unmarked squad car.
Don’t be fooled by the basic wood trim and lack of plating.
The Classic 1 is purpose-built. There’s no fancy casework,
external power supply, or exotic wiring. It doesn’t have a
dust cover or tonearm cable.
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An output pod with RCA jacks
and a grounding terminal lurk at the
rear corner of the plinth. There’s a
quick-release connector, meaning
tonearm wands are easily inter-
changed and cartridges effortlessly
swapped. And since Lyra’s Kleos
and Kleos mono cartridges possess
identical bodies and parameters,
the switch between stereo to mono
is a snap.

While it flies in the face of con-
vention, the Classic 1 differs from
VPI's other ‘tables given that its
AC synchronous motor is mounted
to the plinth (rather than the motor
housed in a separate enclosure).
Thanks to careful mounting and
fine-tuning, no vibration creeps into
the presentation. Yes, the Classic
1 boasts a big sound. Al DiMeola,
Paco de Lucia, and John McLaugh-
lin’s acoustic guitars seemingly ap-
pear out of nowhere as the stylus
travels the grooves of ORG Music’s
recently remastered A Night In San
Francisco. Wonderful guitar tones
linger, applause swells from the
soundstage, and the percussive
thud of feet stamping on the stage
leaps from the speakers.

The Soul of a Much Bigger
Turntable

The Classic 1’s distinctiveness
relates to its build and ability to
extract musical soul froman LP in a
way few under-$10k record players
can muster. I've unboxed too many
$3,000 turntables that my dog
could chew to bits in a matter of
seconds. VPI's robust construction
puts any such fears to rest. The unit
weighs 60 pounds, nearly a third of
which is concentrated in the solid
aluminum platter.

Playing through the new Audio
Research REF Phono 2 SE, the
Classic 1 ably cruises through
recent Music Matters Blue Note
remasters. Comparing the playback
on “Scrapple From the Apple” (from
Dexter Gordon’s Our Man In Paris)
between the Classic 1 fitted with the
Kleos cartridge to Lyra’s flagship
mounted to my reference AVID
Acutus Reference SP with TriPlanar
arm reveals the Classic 1’s ability
to cover the basics—rhythmically
and dynamically. Of course, the
AVID/TP combination offers a larger
dynamic swing, but the Classic 1

always captures the essence of the
performance, with Gordon’s tenor
sax escaping out into the room

in a manner it doesn’t via lesser
turntables.

In the context of a system
comprised of the factory-rebuilt
CJ MV-50 amplifier, Coffman Labs
preamplifier, and Harbeth Compact
7ES-3s, the Classic 1 paints a larger
musical picture than one might think
could sprout from such diminu-
tive speakers. The Classic 1’s tonal
body will thrill you when listening to
vocal-dominant material. Whether
you prefer Johnny Cash, Dusty
Springfield, or Diamanda Galas,
the ‘table’s weightlessness will
leave you swearing you're listening
to something with a much higher
price tag.

Such advantages should keep
classical and hard rock aficionados
equally happy. A quick spin of the
recent Black Keys LP demonstrates
the Classic 1's capabilities. The
grungy guitars, only part of a large
noise ball on an entry-level ‘table,
now have well-defined space
and texture. It feels as if a wall of

amplifiers is in the room. A record-
ing that always feels too densely
packed, Fear’s self-titled album

now offers more bloom. Singer Lee
Ving’s vocals are no longer drowned
out by raging guitars on “Let’s Have
a War,” and the saxophone lead on
“New York’s Alright if You Like Sax-
ophones” is truly discernible.

Increasing the volume to near
concert-hall levels reveals a total
absence of acoustic feedback—
especially impressive for a non-
suspended turntable. With the
volume control on the ARC REF
5SE at 70, the woofers of my
GamuT S9s remain controlled,
no matter the program material.
Plus, the Classic 1 generates a
prodigious soundfield in both
dimensions. All of the twinkly bits
on Jean Michel Jarre’s Equinoxe
float around like funnel clouds.

What You Don’t Get

The world’s finest turntable/
tonearm combinations require no
sacrifices on the part of the listener.
They feature enormous dynamics,
a wide tonal palette, incredibly low
noise floors, and virtually perfect
speed accuracy. (continued)

There’s a quick-release
connector, meaning tonearm
wands are easily interchanged
and cartridges effortlessly
swapped. And since Lyra’s
Kleos and Kleos mono
cartridges possess identical
bodies and parameters, the
switch between stereo to
mono is a snap.
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FURUTECH

The Classic 1’s
strength stems
from its balance.

No single parameter
is given priority, and
because no area is
deficient, the resulting
blend allows you to
concentrate on the
music. It’s a tough
balance to achieve
at any price.

All are prerequisites if and when one is asked to spend
crazy money on a record player. The Classic 1's strength
stems from its balance. No single parameter is given
priority, and because no area is deficient, the resulting
blend allows you to concentrate on the music. It’s a tough
balance to achieve at any price.

No, you don’t get any excess aesthetic touches.
This is a record-playing machine, not a piece of fine
jewelry. However, the product’s honesty is refreshing.
Founder Harry Weisfeld’s son, Mat, emphasizes that
VPI’'s business philosophy and attention to the bottom
line are responsible for the Classic 1's amazing price. Not
only is the Classic 1 made in America, all VPI turntable
components are produced locally. “This keeps costs way
down and minimizes the shipping expenses necessary to
get parts to the factory,” says Weisfeld. “My Dad always
kept an eye on the bottom line, allowing us the ability to
offer a great product at a fair price, so everyone can
earn a living.” The Classic 1 has the same 600RPM
drive Motor as the Classic 2, as well as other key,
bulk-purchased components. (continued)

California (800j457-2677x22 (323M466-0604x24
info@eliteavdist.com
v.FURU - 1 Audio Video Distribution | www.eliteavdist.com

nner sound,
anywhere.
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Main Office:
GamuT International A/S
gamutaudio.com

U.S. Distributor:
KT Audio Imports
ktaudioimports.com

Experience the “El Superiores” Speakers

The Classic 2
provides the
ability to set VTA
(vertical tracking
angle) on the fly.

Which Model?

VPI's new Classic 4, with two tone-
arms, is catnip to this analogaholic.
While it is the ultimate expression
of the Classic concept, the $10k
‘table isn’t as stealthily priced as
the entry-level Classic. Other mod-
els in the Classic lineup offer more
performance and versatility, albeit at
higher cost. The Classic 2 ($3,495)
provides the ability to set VTA (verti-
cal tracking angle) on the fly, which
needn’t be a concern to those rela-
tively monogamous with cartridges.

Thanks to a more massive
plinth and the addition of VPI's Ring
Clamp, HR-X weight, and 300RPM

REVIEW

motor, the almost twice-as-expen-
sive Classic 3 ($5,995) presents
serious sonic upgrades over the 1
and 2. For better rigidity, the 3 also
upgrades from aluminum to stain-
less the armtube on the JMW 10.5i
tonearm. Additionally, the copper
tonearm wire is upgraded to Nor-
dost’s legendary Valhalla.

Overwhelmed? Begin with the
Classic 1 and just start playing
records, dammit. The Classic
range is fully upgradeable, so you
can take a Classic 1 all the way to
the Classic 4 level, should analog
madness get the best of you.
(continued)
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Keeping Perspective

Remember, analog is about flavor. The
Classic 1 might not be for you, but it
turns me on. And while | won’t be put-
ting my reference AVID decks on the
auction block, listening to the Classic
1 is so enjoyable, it’s easy to forget
about high-zoot hardware. Some days
you want to drive the Porsche, some
days you want to drive the police car.

Listeners that don’t want a harem
of analog playthings, take note: Match
the Classic 1 with a great phonos-
tage, and a solid cartridge (I suggest
the Lyra Kleos), and relax. Price be
damned, the Classic 1 is one of the
most engaging turntables I've had
the pleasure to use. For $2,750, it’s a
steal. Sure, more performance can
be had, but it will cost you at least
$5k-$10k, whether or not you move to
a different platform or upgrade within
VPI’s ranks.

The Classic 1 is highly deserving

VPI Classic 1 Turntable
MSRP: $2,750

MANUFACTURER
VPI Industries, Inc

CONTACT
www.vpiindustries.com
PERIPHERALS

Cartridges Lyra Kleos, Kleos Mono and Titan i,
Sumiko Pearwood and Palo Santos, Grado
Statement 1, Dynavector DV-20xI, Rega Apheta

Phonostages ARC REF Phono 2 SE, ARC PHS,
Manley Chinook

Preamplifier ARC REF 5 SE, Burmester 011

Power Amplifier ARC REF 150,
Burmester 911 mk. 3, Coffman Labs PR-01

Speakers GamuT S9, Sonus Faber Ellipsa SE,
Harbeth Compact 7 - 3

Cable Cardas Clear
Power Running Springs Dmitri and Maxim
Accessories Furutech DeMag and DeStat,

Nagra MSA amplifiers

- The finest engineering focused on truthful musicality

- Advanced Nagra PFC power supply for unwavering
performance under all conditions

- Highly configurable 60 wpc stereo, 60 wpc mono
bi-amp or 120 wpc parallel-bridged mono

- Compact chassis with integral heatsink milled from
a solid block of aluminum

Audience Au24e phono cable, AudioQuest LeoPard

phono cable, Audio Systeme Deck record cleaner swiss made
Nagra USA, more than 30 years at your service Tel. 800 813-1663 www. nagraaudio.com

of our Exceptional Value Award. It
exemplifies the concept. ®
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XP-30:
REVIEW

F r' O m 'I'h e When we're in between issues, we

Refined
add gear reviews to the TONFEAudio
b . .I. Web site. The following are links to
e S I e the two most recent reviews.
Balanced
¥ ==

Detailed

Hypnotic

Defined Bass

Natural

PrO_JeC't Debut Vinyl newcomers flocking to Pro-Ject’s Debut turntablehave

another reason to celebrate. The company’s Carbon model

CarbOﬂ TU rﬂtable raises the bar with an Ortofon 2M Red cartridge and new car-

$399 bon-fiber tonearm. And don’t forget the cool color choices.

www.sumikoaudio.net

Easy setup seems tailor-made for budding vinyl enthusi- Engaglng
asts. The cartridge is preinstalled, and a quick check of the
alignment with my Feickert Analog tools reveals good ac-
curacy, so you can roll with the factory setup. The rest of the
process—fixing the belt, installing the platter, and adding the
counterweight and anti-skate weight takes five minutes. Then

you're ready to spin records. And that’s what it’s all about.

Flexible

Read the full review here. @ y
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PrimalLuna’

7 Years, 42 Major Awards, Including:

4 Product of the Year, 2 Gold Medals, 20 Editor’s Choice,
4 The Absolute Sound Golden Ear Awards

the absolute soupd ==2=E tha aheanlyta anin
Recommandé
POt kA AT T

REVUE DU SONoi<
Year Awatipu HOME CINEMATS

the absolute sound 3
zooa__l
EDITOF

Exceptional

Value Award

—r A

Our New Reference Pre-amp. The DiaLogue Three. $2699

* True dual-mono design ¢ 53 pounds of toroidal transformers and point-to-point wiring

* The finest premium parts. Get an inside look at primaluna-usa.com

VOLUME

'/ PrimalLuna® 9o9.931.0219

imaLuna DiaLogue Three

info@primaluna-usa.com

primaluna-usa.com

Bob Carver VTA
180M Amplifiers

$7,400/pair
www.bobcarver.com

REVIEW

Legendary amplifier manufacturer Bob Carver returns with his
latest crop of amplifiers. And this time, they’re all vacuum-tube
designs. Utilizing basic input tubes (12AX7, 12AT, and 6AL5)
and six KT88s per channel, these monoblocks are rated at 200
watts per channel into eight ohms, 230 watts into four ohm
loads, and 215 into the two ohm taps.

The compact VTA 180Ms sizzle, with a switch offering 20db
of feedback in “Classic Amplifier” mode and only 11db in “Con-
temporary Amplifier” mode, thus allowing you to choose mellow
or modern sound. Both are glorious. Hand-made with point
to point wiring in the company’s Lexington, Kentucky factory,
these workhorses provide performance that far exceeds their
cost and remain able to drive the toughest loads with ease. The
Magnepan 1.7s and MartinLogan Summits don’t even present
a problem.

Of course, if 200 watts per channel still isn’t enough, con-
sider Carver’s VTA 305M amplifiers, which offer another 100
watts per channel thanks to even beefier transformers that take
full advantage of the KT120 tube’s additional power capabilities.

Read the full review of the VTA 180M here. @
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Slummin’

By Jeff Dorgay

Technics SL1300

eBay, $99

When buying used automobiles, the
description “needs nothing” usually means
“piece of junk.” So why would it be any
different when acquiring a secondhand
turntable? This little beauty was advertised

in “pretty good shape,” and the buyer had

positive feedback. Yikes.

180 ToNEAUDIO NO.46

But who knows? Maybe there is a
place where products bathed in cigarette
smoke, complete with burns in the dust
cover, translates as “pretty good shape.”
Maybe we are just snooty audiophiles
here.

While the shipper plastered the
box with “Fragile” stickers, the ‘table
was loosely wrapped with one layer of
bubble wrap—the cheap, tiny sort—and
thrown in a large box. The best part
of the story? Even though this ‘table
had bounced around all the way from
Kentucky to Oregon, and arrived in a pile
of pieces, the damn thing works just fine,
a testament to Technics build quality.

Where to find

what you have seen in

TONEAudio Magazine.

ALO Audio: www.aloaudio.co

Anthem: www.anthemav.com

AudioVision SF:  www.audiovisionsf.com
Audio Research: www.audioresearch.com
AudioQuest: www.audioquest.com

AVID: www.avidhifi.co.uk

B&W Loudspeakers: www.bowersandwilkins.com
BelCanto: www.belcantodesign.com
Benchmark: www.benchmarkmedia.com
Burmester: www.burmester.de

The Cable Company: www.thecableco.com
Cardas Audio: www.cardas.com

Conrad Johnson:  www.conradjohnson.com
Cypher Labs: www.cypherlabs.com

dCS: www.dcsltd.co.uk

Dynaudio: www.dynaudio.com

Echo Audio:  www.echohifi.com

Estelon: www.estelon.com

Furutech: www.furutech.com

GamuT: www.gamutaudio.com

JM Labs/Focal: www.audioplusservices.com
JL Audio:  www.jlaudio.com

Lyra: www.lyraanalog.com

MartinLogan: www.martinlogan.com
Mclntosh: www.mcintoshlabs.com

Meridian: www.meridian-audio.com

MICS: www.mics.mc

Mobile Fidelity: www.mofi.com

Mystere: www.mystere-usa.com

Musical Fidelity: www.musicalfidelity.com

Music Direct: www.musicdirect.com

Music Instrument Museum: www.themim.org
Music Matters: www.musicmattersjazz.com

Music Millennium: www.musicmillennium.com

Nagra: www.nagraaudio.com

Naim: www.naimusa.com

Needle Doctor:  www.needledoctor.com
Octave: www.octaveaudio.de
Paradigm: www.paradigm.com

Polk Audio: www.polkaudio.com
Primare; www.soundorg.com

Red Wine Audio: www.redwineaudio.com
Rega: www.soundorg.com

Simaudio: www.simaudio.com

Totem: www.totemacoustic.com
Upscale Audio: www.upscaleaudio.com
Vitus Audio: www.vitusaudio.com
Wadia: www.wadia.com

Wireworld: www.wireworldcable.com
VPI: www.vpiindustries.com

Zu Audio: www.zuaudio.com
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