








The XA160.5s symbiotically work
with all of the preamplifiers at my dis-
posal, but the match with the Audio
Research REF 5 linestage and REF
Phono 2 preamplifier is heaven-sent.
Pass Labs president Desmond Har-
rington tells me that many customers
use the company’s amplifiers with
tube preamplifiers. “It’s a popular
combination, but when it comes to
power, we like to see our amplifiers
offering the tube sound without the
tears.” Truer words haven’t been
spoken.

As someone who's purchased
more than a fair share of power
tubes, | am relieved to know that
the sound of the XA160.5s will never
change. And, you won’t have to buy
new power tubes every year. Con-
tinuous operation cuts down on tube
life. If only Costco sold tubes by the
palette.

Like Luke, 1 Ignored Yoda
Just Once

Pass’ instruction manual cautions
against using the XA160.5s with a
power conditioner. Nonetheless, |
plugged them directly into the wall
and then into my Running Springs
Maxim power conditioner, with the
latter providing an even cleaner pre-
sentation. The soundstage opened
up significantly, and | didn’t experi-
ence any loss of dynamics. Yes, the
stock power cords that come with
the XA160.5s are very good, but
aftermarket power cords (Shunyata
and Running Springs models yielded
excellent results) offered up a slightly
clearer window to the music.

In all fairness, think of superior
power cords as being able to take an
amplifier that goes to 11 up to 11.2.

Besides, you wouldn’t put regular
gas in your Porsche, would you?

Super and Scrumptious

Unlike a non-class A solid-state
amplifier, the XA160.5s shouldn’t be
powered on for 24 hours a day. They
generate too much heat. Still, just like
a tube amplifier, the XA160.5s need
an hour to warm up and stabilize. At
first turn on, they still sound great,
but once you get used to them, you'll
notice a slight haziness that softly
dissipates as the clock ticks. Coin-
cidentally, the ARC REF 5 and REF
Phono 2 need an hour to sound their
best, too, so if you are using a tube
front end, everything will warm up at
the same pace.

| initially listened to familiar digi-
tal tracks from the Sooloos music
server/dCS Paganini combination. |
was immediately taken aback by the
additional weight and depth, even
more so with high-resolution digital
files. All of the class A ampilifiers with
which I've lived share a tonal rich-
ness that other solid-state amplifiers
do not possess. Some might refer
to this quality as warmth, but | prefer
to call it tonal richness. | associate
warmth with slowness, lack of pace,
and rounded-off treble; the XA160.5s
exhibited none of these character-
istics. The Pass monoblocks sport
the equivalent of a great guitar’s
ability to sustain a note. On a choice
Gibson Les Paul, for example, music
just seems to hang in the air a little
longer.

Switching back and forth
between amplifiers at my disposal
revealed that the XA160.5s are
indeed very special. (continued)
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DEVIALET

For those who still believe in progress

D-Premier, The Audiophile Hub

www.devialet.com

“ Once

In a generation

a company will emerge with a
concept so original and innovative
that it has the capacity to re-define the
expectations of a product genre.

That company is Devialet. 2

Paul Miller
Hi-Fi News

& For%zt) ever{;thing
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The D-Premier is more than
the sum of its parts In concept,
performance and value.

Jeff Dorgay
Tone Audio

NEW HYBRID AMPLIFICATION TECHNOLOGY - PATENDED ADH® CORE
REVOLUTIONARY 24/192 DAC - PATENTED ZERO PROCESSING I/V CONVERSION
EXCLUSIVE PFC PLANAR POWER SUPPLY
FULLY CONFIGURABLE AND UPGRADABLE PLATFORM

It was as if the particular characteristics from
my favorite amplifiers have somehow taken
up residency in one model. Thanks to their
monoblock design and huge power supplies
(the 160.5 is claimed to have a significantly
larger power supply than the 160 it replac-
es), these amplifiers throw a soundstage that
is prodigious in all three dimensions. Image
width really stands out.

| noticed such traits on all program ma-
terial, but they became more obvious when
listening to classical. Conveying the size of
a symphony orchestra—much wider than
most listening rooms—is one of the toughest
feats to ask a system to accomplish. When
listening to Sir Arnold Bax’s sixth symphony,
it felt as if the sidewalls in my listening room
had been each moved out about six feet.
Not realistic, of course, but much more con-
vincing than without the XA160.5s.

Recorded live and flush with ambience,
Hugh Masekela’s “Stimela (The Coal Train)”

from Analogue Productions’ 45RPM 2LP
version of Hope provides an excellent test.
Having just heard Masekela perform the
song at the Montreal International Jazz Fes-
tival in June, the recorded version via the
Pass amps colored me impressed. While
the live version claimed a slightly differ-

ent arrangement, the XA160.5s pushed my
GamuT S9s to a realistic sound level and
conveyed such nuance and tonal contrast, |
felt like | was back in Montreal’s Club Soda
venue. Even at the high volume level, the front
panel’s deep-blue backlit oval meter barely
flinched from its center position, indicating
that the amplifier never left class A mode.

Of course, man cannot live on jazz
alone. At prime operating temperature, the
XA160.5s did not miss a beat on a Japanese
vinyl pressing of Michael Schenker’s Built
to Destroy. No matter how hard | pushed, |
could not destroy the amps or my speakers.
And yes, that’s a very good thing. (continued)
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Staying in Japanese LP mode, Bruce Springsteen’s The Wiild,
The Innocent, and the E-Street Shuffle proved tough to resist,
as did David Bowie’s Aladdin Sane. These old favorites never
sounded better, and when | quickly switched back to the gear
I've lived with for some time, across-the-range performance
boosts became manifest.

Staggering Pace and Tonality

While classical music plays to one group of the XA160.5’s
strengths, revisiting the recently remastered Beatles catalog
plays to another: These amplifiers offer rock-solid pace. Violins
in the mono version of “Eleanor Rigby” (from Revolver) were
strongly anchored, and Lennon and McCartney’s voices un-
wavering. There was so much depth, it almost sounded like a
stereo recording! Speaking of the latter, the stereo version of
“Penny Lane” from Magical Mystery Tour turned out to be just
as exciting. Ringo Starr’s drumming and McCartney’s bass held
true throughout the psychedelic soundscape.

| am easily swayed by the big sound of these ampilifiers,
yet that characteristic only scratches the surface of their
capabilities. Concerning tonal accuracy and texture? Spot on.
Acoustic instruments sound correct, whether listening to wind,
string, or percussion instruments. Dynamic contrasts equate
to the best I've experienced. A few TONE writers whose tastes
skew towards classical remain astonished at the lifelike piano
reproduction.

Music fans that crave vocal performances will benefit from
the XA160.5’s picture-perfect tonality and resolution. Again, the
extra tonal body almost feels as if one is listening to an SET—
albeit an SET with nearly unlimited power that you can use with
real-world speakers. The extra low-level resolution goes a long
way, especially when spinning marginal discs. An ideal example
comes courtesy of Keith Richards’ Talk is Cheap. Richards is
not known for possessing a terribly strong lead vocal. Yet, when
put through the XA160.5s, it actually has some depth. Such is
the XA160.5s’ allure. They hover at the optimum point of boast-
ing maximum resolution without being harsh, sounding full bod-
ied and musically natural without introducing tonal distortion—
a difficult balancing act.

Bass response keeps in line with the exceptional perfor-
mance found elsewhere in the frequency range. While the
XA160.5s have more than ample weight and slam, the bass re-
veals a level of texture and detail that I've only experienced with
a small handful of amplifiers. Remember: It's easy to confuse
“audiophile bass” (usually over-damped and distinguishable
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from the real thing that has life, texture, and resonance); the
XA160.5s are the genuine article. A cursory listen to your
favorite acoustic bassist reveals the way these ampilifiers allow
the instrument to breath, and bring you that much closer to the
actual performance.

Top Contenders

Two years ago, | proclaimed the Burmester 911 Mk.3s the
best amplifiers I've heard. And over the course of hundreds of
product reviews, I've used that dreaded “B” word just once in
the absolute sense. After conveying my enthusiasm for these
amplifiers to Harrington, he responded, “The 160’s are amaz-
ing, but you need to hear the 200s.” So just when | thought |
couldn’t get any higher, the quest begins again.

It’s always tough to make comparisons, yet the XA160.5
combines the virtues of my three favorite amplifiers into one
(actually two) boxes: the delicacy of the Wavac EC300B, the
texture and dimensionality of the ARC REF 150, and the
power, control, and composure of the Burmester 911s.

Independent of the “B” word, the Pass Labs XA160.5
monoblocks orbit the top stratosphere of amplifier design
at any price. If you would like that je ne sais quoi that you
thought required a vacuum-tube amplifier, these are a con-
summate alternative. There is nothing that the XA160.5s do
not do. @

Pass Labs XA160.5 monoblocks
MSRP: $24,000/pr.

MANUFACTURER INFORMATION
www.passlabs.com

PERIPHERALS

Analog Source Audio Research REF Phono 2, AVID Acutus
Reference SP w/SME V tonearm and Koetsu Urushi Blue
cartridge, AVID Volvere SP w/SME 309 tonearm and Grado
Statement1 cartridge

Digital Source dCS Paganini stack, Sooloos Control 15

Preampilifier Burmester 011, Burmester 088, ARC REF 5,
MclIntosh C500, Conrad Johnson ET5

Speakers GamuT S9
Power Running Springs Dmitri, Running Springs Maxim
Accessories Furutech DeMag, Loricraft RCM
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Sound 1o
A New Level

Burmester 088 Preamplifier
By Jeff Dorgay

. ]
omparing my Burmest

o

company’s new 088 ;-
other German high-performance machines I've samp
eight-cylinder R8 and its new 525hp 1O-cylinhde+1 e | R
outstanding and from the outside, look virtuaily ind
as you want to convince yourself that 430hp'I|I a
quick spin around the block and suddenly, you car
performance. The Burmester 088 is equally exciting—the

hear it, your perception is similarly altered.



The 088 is the latest edi-
tion to Burmester’s Top Line of
electronics. While the latter is
one level beneath its Reference
Line, everyone that doesn’t
hold an American Express
Black Card can safely consider
it reference gear. The $28,995
088 arrives with either a DAC
module or a phono preampli-
fier stage installed. Our review
sample came fitted with the
DAC, the very same upsam-
pling module fitted to the Ref-
erence Line 077 preamplifier.
Interestingly, when connected
to my MacBook Pro, system
settings in the control panel
displayed “Burmester 077.”

At first glance, the 088 looks

identical to the 011, with the
input selector on the left and
volume control on the right.
The current preamplifier allows
more set-up capabilities on the
front panel, as well as switching
between SPDIF and USB digital

inputs. For listeners that don’t
need an onboard DAC or pho-
nostage, the 088 can be con-
figured with an additional unbal-
anced (RCA) high-level input.

At press time, pricing was not
available for this configuration.

If you've never had the
Burmester experience, know
that the company’s products
are electrically and mechani-
cally built to an incredibly high
standard. Front panels are ma-
chined to a “jewlers finish” and
are of the finest quality we've
ever experienced. Even when
photos of Burmester’s metal-
work get zoomed to 400% on
a 30" Apple Cinema Display, it
appears completely smooth.
It's like chrome-plated glass. If
you are even the slightest bit
obsessive compulsive, chances
are you'll be using the remote
to keep the chrome free of
fingerprints—even though it's
easy to clean.

Fortunately, the sound is
as exquisite as the casework.
The new 088 represents a sig-
nificant step up from the 011
preamplifier it will replace. (For
now, the 011 remains in the
Burmester lineup but will disap-
pear in the near future.) While
the 088 incorporates
a number of evolu-
tionary changes, the
biggest difference
relates to the incor-
poration of Burm-
ester’s latest X-Amp
2 gain modules. The
latter are used in all
of the Reference Line
components, as well
as the 100 Phono
Preamplifier that we
recently reviewed. Note: These
modules are hand-built with
matched discrete components
throughout; no op amps are
used in the amplification chain.
(continued)

While the 088
incorporates a
number of
evolutionary
changes, the
biggest difference
relates to the
incorporation of
Burmester’s
latest X-Amp 2
gain modules.
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While older
preamplifiers
like the 011
boast a few
unbalanced
inputs and a pair
of unbalanced
variable
outputs, the
088 is balanced
throughout

and utilizes
XLR inputs and
outputs.

System Compatibilities

While older preamplifiers like the
011 boast a few unbalanced inputs
and a pair of unbalanced vari-
able outputs, the 088 is balanced
throughout and utilizes XLR inputs
and outputs. This may prove in-
convenient for some. Unless you
have a studio tape recorder, the
tape outputs will require an XLR to
RCA adaptor, easily sourced from
your Burmester dealer.

The XLR pin out is also dif-
ferent on Burmester gear. Aimost
every other hi-fi manufacturer fol-
lows a standard formula in which
pin number one is the ground (as
it is in pro audio gear), pin two
positive, and pin three negative.
Burmester is just the opposite,
with pin two being negative. If you
mate Burmester gear with other
manufacturers’ components, doing

so requires a special XLR adap-
tor, custom cables, or switching
your speaker leads from positive to
negative to make up for the phase
difference between components.
Intuitively, the 088 has a phase
switch on the front panel. So,
when using the ARC REF 2 phono
preamplifier, a flick of the switch
achieved absolute phase through-
out the system.

The 088 offers five balanced
inputs and, for those wishing to
integrate the 088 in a multichannel
system, a surround pass through.
A single set of variable level XLR
outputs is the only shortcoming.
Anyone with a powered subwoofer
will have to resort to some kind of
“Y” adaptor or purchase different
speakers. Hopefully, this limitation
will be remedied once a mark Il ver-
sion of the 088 becomes available.

lllusion Nears Closer to
Reality

Having lived with the 011 preampli-
fier and 911 Mk.3 power amplifier
for the past two years, the com-
bination’s natural sound became
burned into my memory. But after
the 088 was powered up for two
days and fully stabilized, the differ-
ence was immediately noticeable—
and all for the better. From its
entry-level Rondo Line up to the
Reference Ling, all Burmester gear
has a similar tonality. Still, a higher
level of performance exists in four
specific areas: increased dynam-
ics, added bass weight, lower
noise floor, and greater overall
resolution.

With the 088 as quiet—if not
more so—as the 011, the unit’s in-
creased dynamic impact revealed
itself on “Take It So Hard,” the first

track off Keith Richards and the
X-Pensive Winos’ Live at the Hol-
lywood Palladium. Decidedly not
a record with an audiophile pedi-
gree, the drums are nevertheless
miked incredibly well, something |
noticed on a recent jaunt in editor
Bob Gendron’s car. | also forgot
how much fun this record can

be. Through the 088, the drums
exploded out of my speakers. By
comparison, they were noticeably
more subdued when | returned to
the O11.

Bass detail also stood out
from the 011, with the 088 claim-
ing more weight and control. Rock,
jazz, and classical music all equally
benefited. After queuing up Kanye
West’s recent My Twisted Dark
Fantasy, the title track’s beats went
straight to the gut in a way they
never did before. On first listen,

even with the 011, West’s album
felt fairly dense. Yet the 088 un-
raveled the layers of texture with
fantastic results. This upshot re-
mained consistent with everything
auditioned. Moderately dense and
compressed recordings sounded
more open than | could’ve imag-
ined, and great recordings became
sublime.

In projecting an expansive
soundstage well beyond the
boundaries of the GamuT S9s, the
088 helped the six-foot-tall speak-
ers disappear, as if they were a
pair of mini monitors. With such
depth, there’s just no need for sur-
round sound! And honestly, there’s
no need for vacuum tubes, either.

Burmester’s new preamplifier
throws a larger soundstage in all
dimensions than any tube pream-
plifier I've tried. (continued)
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The new RSA Dmitri is the ultimate evolution of our work in
power line conditioning technology. Utilizing our new RSA
platinum series capacitors and proprietary inductors, the Dmitri
takes power line conditioning to the next level and beyond.

« All components are designed and manufactured in our [SO
9001:2000 approved facility in Anaheim, California - USA

« Tolerances on capacitors and inductors meet or exceed 1%
< 100% passive, non-current limiting topography

* New carbon fiber resonance vibration control

« Significantly lower noise floor and improved dynamics

With meticulous attention to detail, coupled with raw science,
the Dmitri allows your components the opportunity to deliver
all of the performance that your system has to offer.

The Dmitri can be ordered as a stand alone unit, (without
20A power cord), with our world famous Mongoose power
cord or with our new flagship PG, the HZ Crown Jewel, for
ultimate performance. Stop by your Running Springs Audio
dealer and audition the future of power line conditioning.

CILEEANPOW

Power Line Conditioners Hand Made in California .
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~PURESOUND

Tel: 714.765.8246 . www.runningspringsaudio.com
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“...my new reference in AC conditioners.”

- Robert Harley,
The Absolute Sound,
Issue 193

TONEAUdIO|
Magazine
y{1i1:]

ProductoftheYear
Award

“The Dmitri represents the state of the
art in power line conditioning,”

- Jeff Dorgay,
TONEAudio
Magazine,
Issue 18

running springs audio

If you want enormous, reach-out-and-
touch-it sound and do not want to worry
about hand-matching expensive NOS
tubes, the 088 will painlessly take you
there. After living with the 088, it’s tough
to believe that it’s “only” Burmester’s
Top Line preamplifier, as yet another
level of greatness is available in its
Reference Line. (However, moving
up requires spending more than double
the cost of the 088.)

Resolving low-level detail and tex-
ture constitute the most interesting
aspects of the 088’s incredible per-
formance. A few of my favorite vocal
records instantly brought such traits
home. Regardless of playback vol-
ume, my system achieved a new level
of overall clarity. Digital now sounded
almost as grain-free as analog did with
the 011. And the analog presentation?
Delicious. Spinning Mobile Fidelity’s
reissue of Frank Sinatra’s Nice ‘N’ Easy
clearly illustrated the 088’s marvel-
ous capability, as it not only succinctly
defined the room size, but perfectly re-
produced the illusion of height—putting
Sinatra front and center with his voice
where it would be if he were standing
eight feet from my listening position.
Such an accomplishment is rarely
achieved when playing music back
through electronics, yet the 088/911
combination achieved it with ease.

I’ve never heard Sinatra live, but |
have had the privilege of hearing the
Fleet Foxes up close and personal. On
the 088, the group’s “Tiger Mountain
Peasant Song” possessed s
body and depth. At this point,
lusion neared much closer to re:
Even after full-day listening session
the 088 never ceased to amaze, espe-
cially with records often used as test
tracks, regardless of resolution. Even
Rhapsody tracks were more palatable
to the senses. (continued)
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A Capable DAC

The 088’s internal DAC is an
upsampling 24 bit/192khz
design that upsamples all in-
coming data to 24/192. While
some may shy away from this
approach on principal, Burm-
ester’'s implementation is one
of the most transparent I've
experienced.

Feeding the DAC sec-
tion with both the Sooloos
via SPDIF and a current iMac
running Pure Music nearly
finished in a dead heat, with a
slight nod to the SPDIF input
in terms of overall musicality
with 16 bit/44.1khz tracks.
When | switched to high-
resolution files, the USB
input fared better.

The Simaudio 750D
($12,000) and Burmester
089 ($28,995), along with
the four-box dCS Paganini
($55,900), offered higher per-
formance than the onboard
DAC. Nonetheless, the 088’s
digital capabilities should be
a great addition for anyone
getting started with computer
audio. It provides perfor-
mance that’s on par with the
best DACs I've heard in the
$4,000-$5,000 range. (And
remember, there’s no power
cord or interconnects to buy.)
It could also prove excellent
for vinyl listeners that only

occasionally listen to digital.
Those that listen to analog
and digital with equal enthu-
siasm will be best served
with an outboard albeit
higher-performance DAGC;
Burmester’s 089 is the
obvious choice.

A Destination,
Not a Journey

While the Burmester 088 pre-
amplifier costs nearly a third
more than the 011, the model
it’s replacing, the unit is defi-
nitely worth the price. Sure,
$30k is a healthy sum to pay
for a single component, but
this is a hand-built, high-per-
formance preamplifier with
performance equaled by few
preamplifiers at any price.

Because it’'s massively
overbuilt, the 088 should be
a destination that you will
never leave. To those always
in the hunt for the latest thing,
be forewarned: Refrain from
trading it in before you've
really had the chance to re-
alize what the 088 can do.
Should you be a music lover
that wants to cease the tir-
ing practice of upgrading and
simply enjoy nirvana for a
very long time, the 088 has
the potential to become a
family heirloom. @

Burmester 088
Preamplifier

MSRP: $28,995

MANUFACTURER
INFORMATION

www.burmester.de
(factory)

www.burmester-
northamerica.com
(US and Canada)

PERIPHERALS

Analog Source AVID
Acutus Reference SP w/
SME V and Koetsu Urushi
Blue, Audio Research REF 2
Phono, Burmester 100

Digital Source Burmester
089, Simaudio 750D, dCS
Paganini (4 box), Mac Mini,
Sooloos Control 15

Power Amplifier
Burmester 911 Mk. 3

Speakers GamuT S9

Cable Shunyata Aurora,
Cardas Clear

Power Running Springs

Dmitri and Maxim power
conditioners
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Magneplanar

By Steve Guttenberg

REVIEW

don’t know about you, but
I’'m rarely bowled over by the
sound of really expensive
speakers or high-end systems.
While they can make lots of
bass, play stupidly loud with
super-low distortion, generate
wham-bam dynamics, image like
crazy, sound hyper-transparent,
and/or have a gorgeous midrange,
you never get the whole enchilada.
Sure, the best ones deliver most
of it. But all hi-fis, no matter how
expensive or well designed, are

imperfect in different ways.

Magnepan’s new 3.7 panel
loudspeaker also falls short of
perfection. But at $5,495, it is
easily one of the best-sounding
speakers to ever grace my
listening room. Best in every
performance category? No, of
course not. Still, the 3.7’s sound
is breathtakingly transparent
and presents a virtual window
to the soundstage. With the
right recording and music, the
believability of the sound is

extraordinary.
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Dare to Be Different

The 3.7 replaces Magnepan’s venerable
3.6, which remained in the line for more
than 12 years (same as Magnepan’s 1.6
to 1.7 transition). Having used the 3.6 as
one of my reference speakers since 2008,
| was eager to get my hands on the 3.7.
Viewed from the front, the two speakers
are twins; the rears are similar, but the
3.6's crossover is in a separate box that
offers provisions for bi-wiring. While Mag-
nepan didn’t set out to eliminate the 3.6’s
bi-wire/bi-amp capabilities, the 3.7 has,
alas, just a single set of speaker connec-
tors. The bi-wire loss is an unintentional
byproduct of the newly designed cross-
over network. Banana plugs and bare wire
are the only cable hookup options. (You
can attach bananas to spade-terminated
cables.)

In addition to getting painted silver,
natural oak, and/or black oak finishes
for an extra $400, you can opt for gloss
black, gloss red, and cherry finishes. The
finishes are painted on thick extruded alu-
minum pieces (over MDF) frame, which
results in a far stiffer and stronger panel.
Magnepan makes no claims on whether
the stronger frame changes or improves
the 3.7’s sound. The speaker can be or-
dered with black, off-white, and dark gray
cloth grilles. Physically, the 3.7 is 71" tall by
24" wide, but it’s only 1.625" deep. A pair
of panels comes packed together in a sin-
gle 125-pound box. Unboxing is definitely
a two-person job.

Kudos to Magnepan for refraining from
the usual high-end practice of updating
models every few years, or introducing
“Reference” or “Signature” versions of its

speakers. You know the drill: A manu-
facturer takes a successful speaker, and
builds a model with better crossover
components, upgraded wiring, and/or a
stiffer, more rigid cabinet or frame, and
then jacks up the price by 30 to 50 per-
cent. Such changes may or may not make
significant sonic improvements. No mat-
ter. Magnepan takes its time developing
new models, and never plays the upgrade
game. Its speakers are manufactured in
White Bear Lake, Minnesota. Nearly all of
the parts that aren’t fabricated in-house
are sourced from US suppliers.

Shrouded in Secrecy

The 3.7 benefits from “trickle-up” technol-
ogy gained from development work per-
formed on the 1.7 speaker,

introduced last year. (continued)
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It received boatloads of rave reviews, including
one from yours truly in TONE. The 1.7 stands
as the company’s first “full-range ribbon” de-
sign. Before moving on, | should clarify Mag-
nepan’s ribbon terminology. You see, the 1.7
is a “quasi-ribbon” design. That’s Magnepan
lingo for ribbons that use aluminum conduc-
tors bonded to Mylar, which makes for a more
durable albeit somewhat less-transparent
sounding transducer than the company’s
“true” ribbons. The prime advantages of the
quasi-ribbon are its lighter weight and larger
conducting surface area, especially when
compared to the company’s planar-magnetic’s
heavier, skinnier wire grids. Hence, the quasi
ribbon’s larger surface area that pushes and
pulls the diaphragm produces lower distortion
than the planar-magnetic’s wire grids.

Along with the 20.1, the 3.7 is the only
Magneplanar that features “true” ribbon
tweeters (the other models have quasi-ribbon
tweeters). True ribbons are classified as such
because the aluminum ribbon conductor is the
only moving part of the tweeter. This approach
lowers moving mass and greatly increases the
tweeter’s speed and resolution. Alas, the vast
majority of speaker manufacturers that use rib-
bon tweeters opt for quasi ribbons.

The 3.7 isn’t just a bigger 1.7; the latter fea-
tures woofer, tweeter, and super tweeter quasi-
ribbon drivers. By contrast, the 3.7 sports qua-
si-ribbon woofer and midrange drivers, and a
“true” ribbon tweeter. In addition to the all-new
quasi-ribbon midrange and woofer drivers,
the 3.7’s crossover network is very different
than that of the 3.6. Magnepan says there are
other differences and new ideas in the 3.7, but
refuses to reveal more details. | did learn one
thing: The tweeter is in fact the only part of the
3.7 that isn’t new; it’s the exact same tweeter
as that used in the 3.6. Still, the 3.7’s tweeter
sounds significantly more transparent and fast-
er. Visitors to the Magnepan factory are treated
to a demonstration during which they drop a
piece of the ribbon on their hand, but no one
actually feels it land there. Why? The ribbon
weighs almost nothing. (continued)
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SUB 2:

THE WORLD’S
MOST POWERFUL
SUBWOOFER

B ccveew

Located directly below the speaker connectors, you'll
find two socketed jumpers that can be replaced with load-
ing resistors that modify the speaker’s midrange and/or

FARADIGMNM REFEREMNGE

tweeter’s frequency response. Magnepan recommends us-
ing a supplied 1-ohm resistor on the tweeter. The company
considers the “loaded” tweeter as the “default” setting, but
also recommends utilizing midrange resistor loading dur-
ing the break-in process. | agree: The 3.7 was much too
bright during the first few hundred hours of playing time;
the resistors warmed up the sound enough to make break-
in listening that much more enjoyable. | also found that the
3.7s sound best with the tweeters on the “inside” (closer to
each other) while my 3.6s sound better with the tweeters
on the outside. Distance from the wall—about 48 inches—
was the same for the 3.6 and 3.7. The latter require more
toe-in, so the panels should directly face the listener.

| tried and failed to get additional technical information
about the 3.7, as Magnepan remained frustratingly vague
when it came to answering my questions. Magnepan’s
Marketing Director, Wendell Diller, just says, “Techno-talk
means nothing if the pudding tastes bad.” He did note that
blind testing is part of the company’s development pro-
cess. Consequently, the 3.7’s design phase wasn’t com-
plete until the speaker consistently bettered the 3.6 in such
tests involving audiophile and non-audiophile listeners. By
the time the engineers finished, the 3.7 was preferred 100
percent of the time in blind tests.

Licks, Bitches, and Concerts

The 3.7 possesses an uncanny ability to clarify densely
mixed recordings. To me, the Rolling Stones’ Live Licks CD
always sounded like a jumbled mess. But now, with the 3.7,
it really does sound live. There’s still a lot of reverberation
overlaying the mix, but the band’s sound is defined within
the reverberant cloud. In this sense, it’s like hearing a su-
perbly mixed concert. And unlike real concerts that are often
too loud, | can tweak the volume to suit my taste—loud, but
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From Paradigm, the #1 Speaker Brand!' Stgnature Series
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“Audibly better bass through science”

- Cheiy Mortons, AV Guide

Physics trumps mechanics, with help from Ps
Signature SUB 2 is o mover not a shaker. Massive a
massive outpul, vibration free. Six identical, pe
state-ofthe-art drivers radially aligned [two on each
cabinet in o Vibration Canceling Design Architecture
oppasing forces of equal magnitude, the vibraf
effectively cancel sach cther out, Barely a prladldl#b&
of the glass placed on fop of the cabinet, such is the d ¢
which unwanted, distortion-inducing vibrations are red

not so loud that it hurts. Room dimensions, dead spots, archways, furniture placemant 10” drivers handle the
o . have a negative effect on bass performance. Unfil now. In a amazing 9,000 waifs
,Sl,mll,arly’ the 3.7s really let me feel th,e h,eat from Miles process rIEr takes just a few minﬁfm, Paradigm’s Perfect Bass Peak Power and 4,500
Davis’ Bitches Brew—man, those churning jungle rhythms Kit puts the sub through a frequency sweep to highlight walls Conhinuous Power
are intoxicating. It's electric jazz but organic to the very core, problem areas, determines necessary adjustments and saves !mampda'm through
and it’s another album that emerged with newfound power. configurations fo your connecled PC. Oplimized solulions are its unique Power Factor
(continued) uploaded to the sub. A scientific approach to perfect bass. Comrection feature,
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It's Power Conditioning Month at Music Direct!

Electricity. It's AC that drives your entire music system.
Take a moment and think about that. Every subtle
syllable from the world's finest voices. Every guitar
lick from the best pickers, Every thwack of a drum skin,
or breath through a reed. Every pluck of the bass or
tinkle of the keys. Without the proper AC foundation,
these sounds can not be reproduced faithfully in your

listening room. And you know you want more than the
minimum when it comes to the realism of your music
system. You demand the best, that's why you are reading
this magazine. A world-class power conditioner will
be the biggest upgrade to your system you have ever
heard. Guaranteed. And no one understands power
conditioning products better than Music Direct.

Shunyata’s Best: Award-Winning _<INNND..

Hydras Get Upgraded

Introducing the brand-new Shunyata Hydra Talos and
Triton power conditioners, each contain a decade of
Shunyata research and development. The Talos and
Iritan eliminate noise with a level of precision and
control superior to any previous design. Gone are the
massive buss bars and banks of capaciters, replaced
with new patented and proprietary core lechnologies.
You'll hear so many different improvements we can't

even begin to list them all here. These new conditioners

represent the absolute state-of-the-art in high-
performance, high-current power delivery.

Triton [Eight Dutlets]

=] -]

ol A\ B .

Talos |Six Outlets)

PS Audio P5 & P10 Power Plants—Create Your Own Clean Power

P10 Power Plant ITen Outlats)

PS Audio introduced its first Power Plant
fourteen years ago. For the first time, the
quality of the power coming from your outlet
was taken out the equation. Finally, you

could create your own AC with a mini power
plant in your listening room. But PS5 Audio
engineers have busy with their new P5 and P10
PerfectWave Power Plants, which exceeded
our expectations. Now fully designed and built
in PS Audio’s Boulder, Colorado factory, the
P5 and P10 are huge improvements over older
designs. Plug one in and you won't believe
you're listening to the same system.

Trade In Your Old
Power Conditioner

We have generous trade-up programs in
effect this month. Call us and we’'ll help
you get a big upgrade in performance.

The kinetic energy of the band’s rhythm section is stagger-
ing, and while the recording can sound harsh and aggres-
sive, the drums’ pulse totally kept me in the groove. The
soundstage was so big, | could have taken a stroll within its
parameters.

While the Magnepans won’t deliver brute-force dynam-
ics that’ll knock you back in your seat like a six-foot tall,
600-pound Wilson Alexandria, the 3.7 is a champ at repro-
ducing small-to-midsize dynamic contrasts. In listening to
percussive recordings, you really hear the musicians’ touch.
The dynamic shadings are extraordinary; | attribute some
measure of this ability to the 3.7’s transient speed and coher-
ence of the three drivers. They move as one and reproduce
the leading transient attack better than any speaker I've had
at home. Listen to the way the 3.7s absolutely nail the sound
of a well-recorded snare drum! Yikes, it's amazing.

My VPI Classic turntable also sounded juicier than ever
with the 3.7s. On the Modern Jazz Quartet’s 1974 Last Con-
cert LP, Milt Jackson’s vibes struck me as so right. Each
shimmering note, the attack and tone, all perfectly ren-
dered. Connie Kay’s cymbals floated free, sounding prop-
erly brassy and metallic. Indeed ,the 3.7’s ribbon tweeter is
the best, most natural-sounding tweeter I've heard at any
price. Very few speakers get metallic sheen just right, but
it was the way the instrumental sound of each member of
the Quartet—Jackson’s vibes, John Lewis’ piano, Percy
Heath’s bass, and Connie Kay’s drumkit—was given its due.
The simultaneously loud and soft sounds were all played in
correct proportion to each other. That, and the manner in
which | could hear the four men engaging in a musical con-
versation, just like | would if | was at the concert.

Again and again, the 3.7s let the music through with
remarkably little editorializing. Vinyl’'s analog signature was
organically developed, and digital media unleashed a differ-
ent, equally valid sound. The 3.7 just let everything be. No,
the 3.6 was no slouch in this regard, but the 3.7 represents
a quantum leap forward. The speakers’ transient speed
imparts a level of realism to the sound of well-recorded
music. Play processed, heavily equalized, dynamically com-
pressed, and Auto-Tuned music and it’ll still sound like crap.
Once the music has been dissected and fractured, the 3.7
can’t make it whole. (continued)
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The 3.7’s speed and
definition extend down to the
bass driver, and mark a major
advance over the 3.6. The
bass-to-midrange transition
is seamless. Sure, the older
speaker’s planar-magnetic
woofer went deep, but when
asked to play loud, definition
went south. The 3.7’s bass
plumbs at least as deep as most
$5,495 audiophile speakers, but
it’s not the high-impact, gut-
punching sort of bass. For that,
you need a big woofer, and if
bass impact is what you crave,
the 3.7 isn’'t the way to go.

Turning to straight-up
audiophile fare, | played
Ghatam, by the Antenna
Repairmen. The all-percussion
group plays nothing but ceramic
instruments. As the members
slap, strike, and rub pots and
other instruments, the 3.7s
masterfully reproduced large
and small transients, as well as
the subtlest gradations of the
texture of human skin rubbing
against coarsely finished
ceramic. | swear | can hear
the air resonating within the
vessels; the 3.7 nails the initial
thunk, followed by an evocative
low moan. OK, this is a great
audiophile-quality recording.
What happens with something
like The Very Best of the
Jefferson Airplane Live, a CD on
which the performances were
recorded at various venues
between 1966 and 19727

“Somebody to Love” from
Fillmore West in 1968 sounds
dimensionally flat and trebly;
“Feel So Good” at Winterland
in 1972 is bathed in sweet-
sounding reverberation; “Have
You Seen the Saucers,” also
from Winterland, sounds like
I’'m in the best seat in the
house; and “Good Sheperd,”
from a 1969 Fillmore East
gig, highlights more of Jack
Casady’s thrilling bass runs.
| wouldn’t use the disc to
impress my audiophile pals,
but | love that the 3.7s
maintained their composure
through all of the tracks.

Giant Steps

The 3.7’s sound is a giant

step closer to being “there,”
and the design constitutes

a landmark achievement.

And | unequivocally state the
following: | can’t go from the
3.7 (or the 3.6) to reviewing a
dynamic speaker; the disparity
is too great. | always put the
Magnepans aside for a week
before starting on another
dynamic speaker review. Don’t
get me wrong; there are lots
of great dynamic models out
there, but they all sound very
different from panel speakers.

As for me? These blazing
red and gray 3.7s aren’t going
back to Minnesota. | would
miss them too much. @

Magneplanar 3.7
Loudspeaker

MSRP: $5,495/pair

MANUFACTURER
INFORMATION
www.magnepan.com

PERIPHERALS

Analog Source VPI Classic
turntable with van den Hul Frog
cartridge

Digital Sources PS Audio
PerfectWave Transpost & DAC,
MSB Technology Platinum Data
CD IV Transport and Platinum
Signature DAC IV; Oppo BDP-
95 Special Edition

Electronics Pass XP-20
preamp; Whest 2.0 phono
preamp; Pass Labs XA100.5
and First Watt J2 power amps

Speakers Dynaudio C-1,
Mangepan 3.6

Cable XLO Signature 3
interconnects; Analysis Plus
Silver Oval interconnects and
speaker cables, Audioquest
Sky interconnects
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onrad-Johnson exudes stability. The look of its equipment never

seems to radically change. The black top, the champagne face,

the little silver buttons: All attest to a company that’s not fretting

about its looks. Instead, it’s confident. But content and resting

easy in the saddle? Not a chance. What'’s taking place inside the
box, of course, is what counts. And here, Conrad-Johnson makes some big
changes. Bill Conrad and Lew Johnson, stalwarts of the high-end audio industry,
are doing anything but resting upon their laurels. Instead, they seem intent on
demonstrating that C-J remains on the cutting edge.

The new ET5 preamplifier offers a case in point. It is the latest expression of
C-J’s quest to refine the sound of its product line. Over the past decade, C-J
has taken numerous steps to improve its preamplifiers and amplifiers, the heart
of the company. It has made occasional forays into producing CD players, but
tubed gear is its bread and butter.

Best of Both Worlds

C-J never abandoned the

tube, and its traditional house
sound has always emphasized
musicality—a warm and fairly

lush presentation, anything but
coarse or grainy. But in recent
years, the trend at C-J and
elsewhere has leaned toward a
more transparent sound. It used
to be that musicality came at the
expense of transparency, and vice
versa. But that’s far from the case
today. Very far, in fact. The truth
is that improvements in capacitor
technology have allowed audio

companies to lower the noise floor
to levels that might have seemed
difficult, if not impossible, a mere
decade ago.

After a series of highly
regarded (and expensive) ART and
ACT preamplifiers, C-J recently
broke new ground with its GAT
preamplifier, which is loaded with
Teflon capacitors. It also employs
a circuit design that for gain relies
on the venerable 6922 tube. It
seems that C-J, for reasons of
sound or practicality, abandoned
the Russian 6h30 tube that was
introduced with much hue and
cry, but which is no longer as
easily obtained. C-J likes to use
a single gain stage and mosfet
buffer at the output with the ET5.
In theory, using a mosfet is quieter
and more reliable than employing a
tube. (Although some tube lovers
will always swear by the glowing
bottle regardless of its position
in the circuit.) C-J also makes
a big deal about the fact that it
doesn’t use electrolytic capacitors
anywhere in its preamps—not
even in the power supply. It's a
different approach. Electrolytics
give you a lot of storage capacity,
so they can be useful in power
supplies.

That said, few companies
disdain them to the extent that
C-J does. But C-J feels they
degrade the sound, and there’s
no doubting that, if possible,
electrolytics are best avoided. In
addition, the single gain stage
in the company’s preamplifiers
means that it inverts phase,
which, in turn requires reversing
the polarity of your speaker

cables if you are not using a power
amplifier that also inverts phase, as
C-J amplifiers do. C-J has always
preferred the simplicity of a single-
ended design as opposed to the
complexity of a fully balanced
design. Moreover, all C-J gear is
single-ended, which means no
doubling of parts, as in a balanced
design. C-J’s attitude: Why
complicate the gear more than
necessary?

Hence, the ET5 is the lineal
descendant of the much-extolled
GAT. But does it sacrifice too
much to be even mentioned in
the same breath? No way. And
it weighs in at the much more
affordable price of $9,500.

Covering the Bases

The ETS’s winning qualities are im-
mediately apparent. For its price,
you deserve transparency, rock-
solid imaging, and beauty. The ET5
delivers them all. It does a great
job of balancing a somewhat mel-
low sound with transparency. And
that mellowness comes through
beautifully on instruments such as
flute. Vide, MA Recordings’ stellar
CD featuring Diana Baroni playing
Johann Sebastian Bach’s flute so-
nata. This might sound like another
fusty, old baroque recording, but
believe me, it isn’t. And through
the ET5, it truly sounds alive. The
ET5 brings to the table a wonder-
fully rich shower of harmonic over-
tones. | could practically hear the
flute vibrating, every breath that the
performer took, all the details that
take a performance from the mun-
dane to the sublime. Pure artistry.
(continued)
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~ Experience the “El Superiores” Speakers

Ditto for another of my favorite
flute recordings, this one featur-
ing Joshua Smith on a Delos CD.
| could practically see Smith’s fin-
gers whizzing up and down the
flute as they hit the keypads. The
ET5 suffused my room with mu-
sic, drenched it with harmonics,
buzzing sounds, and plangent cel-
los. The amount of air it produces
around instruments? Nothing short
of sensational. One easily gets the
feeling that the concert stage is
right there in front of you.

The ET5’s ability to nail the
timbral signature of an instrument
equates to another strong point.
Many have been the times that |
have listened to a recording of mul-
tiple trumpets called—what else?—
Baroque Trumpetissimo. It features
an all-star cast, including Raymond
Mase and Edward Carroll. These
guys can pretty much do anything
on the horn, and the ET5 really let
me hear how they strut their stuff.
Particularly impressive is the facility
with which the ET5 allows the initial
intonation to come through; that
silvery pop signals that a master
trumpeter is at work.

Then there is image stabil-
ity. The ET5 excels at it. With this
preamp, you can focus on the per-
formers’ position to your heart’s
content. And this particular virtue is
probably a product of the preamps’
exceptionally low grain. It simply
doesn’t smear the images, but
opens up a huge and panoramic
soundstage.

The Question of Power

Where does the ET5 come up a
little short? That’s easy to answer.
(continued)
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The ETS
represents a
significant step
forward for C-J.
Without sacrificing
the mellifluous
sound that is its
trademark, C-J
demonstrates that
its new products
can deliver a
transparent sound
and more.
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It doesn’t pack the punch of its bigger brethren. Preamps
retailing for $20K and up—which, believe it or not, has
become the routine price for top-drawer models—have
more sonic power and impact. My Messenger preamplifier
claims more heft and grandeur. But go to the GAT, and
you'll get that as well. Why? The secret, as always, is

in the power supply. More capacitance usually means
more acoustic thunder. If a preamp is going to navigate
complicated passages with aplomb, it needs plenty of
dynamic reserves. In audio, you get what you pay for,
and sometimes, a little more.

The ET5 unquestionably lands on the “more” side of
the equation. This unassuming preamplifier is a quietly
devastating piece of equipment, one that may force you
to rethink the limits of sonic reproduction, particularly
at its price. One of the things that tends to get lost in
the audiophile shuffle is that recordings to which many
audiophiles listen can feature some pretty amazing
playing. However, audiophiles often get distracted by
sheer sonic effects as opposed to instrumentalists’
virtuosity.

For my money, the ET5 represents a significant step
forward for C-J. Without sacrificing the mellifluous sound
that is its trademark, C-J demonstrates that its new
products can deliver a transparent sound and more.
Anyone looking for a high-end preamp that’s linear,
musical, and reliable would do well to consider the ET5. It
does nothing wrong and pretty much everything right.

extraordinary
+

synergy

Red Wine Audio is proud to be the exclusive
North American Distributor for WLM Loudspeakers

Red Wine Audio - WLM

battery-powered purist hi-fi UO [ gudspeakers

www.redwineaudio.com
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Additional Listening

By Jeff Dorgay

Having logged experience using C-J’s ACT 2 series

2 preamplifier for a number of years as a reference
component, and having spent considerable time with
the CT5 and ART series of preamplifiers (series 1, 2, and
3), the ET5 emerges as an entirely different animal. Even
when taking the ART preamplifiers into account, my
favorite series has always been the ACT 2, because of
the combination of tonal accuracy and dynamic contrast
it provides.

If you've had a chance to experience the GAT, it
is truly the pinnacle of C-J preamplifier design—and
perhaps the pinnacle of preamplifier design, period. The
ET5 comes shockingly close to it for less than half the
price and offers a similar tonal rendition. Listeners with
world-beater systems will happily belly up for the GAT, if
for nothing else than bragging rights. And, it genuinely
is a step above the ET5. But those happy to reside one
step down from the true audio maniacs will be equally
happy to keep the additional $10,500 in their pocket.

A Quick Comparison

Since | utilized the ET5 in an-all CJ system with a Premier
350 power amplifier and GamuT S9 speakers, it was
rather easy to compare the new model to the ACT 2.

Of course, there will always be a difference in sound
between anything based on the 6922/6DJ8 tube versus
the 6H30. The former possesses a slightly softer and
warmer sound than the 6H30, which usually offers more
authority in the lower end as well as more punch.

The ET5’s hybrid design brings the two preamplifiers
closer together in tonal rendition, and offers an even
quieter background than the ACT 2—not dramatic, but
enough that those enjoying classical and small-ensemble
acoustic pieces will definitely take notice. Listening to
David Grisman’s Hot Dawg at a realistically live level via
the ACT 2 yielded a bit of tube noise in the interludes.
There was markedly less of the latter when | played the
disc played through the ET5. Advantage, ET5.

Thanks to only one 6922 tube, the ET5 is
easier to manipulate than any other vacuum-tube
preamplifier going. When you only have to buy one
tube, those $300 Telefunkens and $200 Bugle Boys
become more interesting. Considering every C-J tube
preamplifier I've owned since 1978 has been easy on
tubes, I’'m going to assume the ET5 will continue in
that tradition.

While the ET5 sounds just fine with the stock tube,
another world awaits you with aftermarket tubes.
The EAT ECC88 is quite possibly the best choice
since it does not alter the tonality of the preampilifier;
it just offers up more dynamic punch and a lower
noise floor. After installing the EAT, | went back to the
Grisman record and discovered zero tube noise in
the background. The EAT tube also threw a bigger
soundstage in all three directions and had more bass
weight. When listening to the title track from Thievery
Corporation’s recent LP, Culture of Fear, the upgraded
tube yielded deeper bass beats with more grip.

Swapping the EAT for a rare Telefunken CCa
sacrificed some transient speed but gave the
midrange an intoxicating opulence, especially with
my favorite 60s rock records. Jimi Hendrix’'s Are You
Experienced? proved a revelation. | now truly was
experienced. Similar sensations came courtesy of
Incredible Hog’s “To The Sea,” a track from the band’s
self-titled album. It was as if | had x-ray vision and
could just see the plate reverb vibrating inside one of
the group’s Orange amplifiers.

Lew Johnson and Bill Conrad are primarily
classical music guys, yet they may have inadvertently
created the world’s most incredible rock n’ roll
preamplifier with the ET5/Telefunken combination.
And while we don’t recommend using tube swapping
as a tone control, it’s nice to know you have the
option. (Guitar players have been doing it for years, so
why not?) With this being such an easy process, the
advantage again goes to the ET5.

In terms of dynamics, the ACT 2 is still the king.
Whether | was listening to the Who or Shostakovich,
the ETS didn’t as effortlessly move the big air as did
the ACT 2. Via the latter, drum thwacks had more
punch and were better defined, both on the leading
and trailing edge of the sound. (continued)

August 2011 ] 95



AudioVision

san francisco

Wayne Garcia, THE ABSOLUTE SOUND

dali
dynaudio
gallo

jl audio
kef

psb

quad

raidho

rel acoustics
rockport technology
thiel

triangle

ultrasone

wilson benesch

arcam
audio research
audioquest

bat

bel canto

Nola Boxer Loudspeakers benz

_—'-—-_.7_______‘: - r

. NOWA

and yes

1603 pine street san francisco ca. 94109

ph:415-614-1118

www.audiovisionsf.com

cardas

cary audio

chord

clearaudio
composite products
finite elemente
harmonic resolution systems
harmonic tech
integra

lyngdorf audio

lyra

marantz

micromega

naim audio

nordost

nuforce

primaluna

pro-ject

ps audio
quadraspire

per palr richard garg?

runco
shunyata research
sim 2

simaudio moon
SONos
soundsmith

vpi

Ladies and Gentlemen, We Have a Winner

The toughest part of describing expensive audio
equipment is the degree of importance one should
place upon the gear. To many, the difference
between C-J’s best may not be quite as dramatic
as it is to those that are somewhat more maniacal.
Whether you choose to experiment with the tubes
or not, the new ET5 remains an outstanding
preamplifier in every aspect. Those well-versed
with the C-J of old—with a warmer, more romantic
sound—may long for the euphonic coloration those
units provide.

Personally, | love the current C-J sound. It
offers up almost all of the tonal richness that
made the company famous, yet adds the dynamic
capabilities of a modern preamplifier. Thanks to the
CJD Teflon capacitors and a single tube, the ET5
should last even longer than my PV-1, which is still
in service after 33 years. | can only think of about
six preamplifiers that outperform the ET5. They all
have a price that costs two-to-five times greater,
and half of them are C-J designs. If that doesn’t say
Exceptional Value Award for 2011, nothing does.
Highly recommended. ®

REVIEW

Conrad-Johnson ET5 Preamplifier
MSRP: $9,500

MANUFACTURER
INFORMATION
www.conradjohnson.com

PERIPHERALS

Analog Source Continuum
Caliburn w/2 Cobra tonearms,
AirTight PC-1 Supreme (Stereo)
Lyra Titan (Mono)

Preamplifier Messenger

Power Amplifier Classe CA-M600
Monos (two more for subwoofers)

Speakers Wilson Audio
Alexandria X-2 w/Thor Subwoofers,
Magnepan 20.1

Cable Jena Labs
Power Isoclean Supreme Focus

Stage Ill Concepts Analord Prime
Phono Cable
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Where Have all the

From th © i iONEhudoWebsteona Good Stereos Gone?

regular basis, we are constantly

° adding gear reviews between issues.
e S I 'I'e The following are links to the two
most recent reviews.

Woo Audio WAS
Headphone Amplifier

$3,195
www.wooaudio.com

If you haven’t experienced the exquisite sound of a single-ended triode amplifier only
because your speakers aren’t sensitive enough, you can now indulge yourself via your
favorite headphones. We hadn’t listened to the WAS in two years, but in the time since,
the ampilifier experienced so many upgrades that it warranted another full review.

The short version: The WAS is one of our reference headphone amplifiers, offering W ) ) i .
breathtaking sound and such an expansive soundstage that it doesn’t feel as if e know. Sorting through the jungle that is pre-owned hi-fi gear
you're even wearing headphones. Moreover, a tube complement of 6SN7, 5U4 (easily can be t?ugh. Myriad Intemet fomms and online Shc’ppm_g sites just
upgraded to a 274B), and the venerable 300B triodes gives the amplifier a plethora of don’t offer the expertise required to make sound decisions.

options that take the sound to an even higher plateau. And should you put your hands
on a pair of high-efficiency speakers, the WAS features multiple inputs and speaker
outputs, allowing it to serve double duty as an integrated amplifier.

That’s where Echo Audio comes in. We have more than 20 years
of retail experience in selling hi-fi equipment the way it should be
sold: In a brick-and-mortar environment that provides you with
personalized attention.

While we will certainly ship any of our gently used classics directly
to your door, we invite you to stop by our shop in beautiful
downtown Portland, Oregon to browse our inventory in person.
Thanks to an in-house service department, we not only service
everything we sell, but every piece of used gear is thoroughly
checked before being put on display. Consider our white-gloves
treatment your guarantee against potential problems.

So, when you are looking for high-quality, lightly used hi-fi gear,
look no further than Echo Audio. Be sure to check out our Web site
for current products and new arrivals.

echo)

www.echohifi.com | 888.248.echo
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“Cash for Clunkers?”

Not exactly, but here’s how to turn your old
CD player into an industry-acclaimed

Rega CD player... and enjoy substantial savings.

Penaudio Cenya

$4,500/pair
www.penaudio.fi

The Apollois a surprising step fornardina
field that I'd thought was empty of same,
and a hell of a bargain.

—Art Dudley, Stereophile

Rega has given us a digital player that offers
breakthrough perforrmance at a bargain price.

—Chris Martens, The Absolute Sound

The Saturn surpassed just about every digital
playback system|'ve heard before...on a purely musical
level it would be hard to beat this machine.

—Sam Tellig, Stereophile —Mike Quinn, Jazz Times

There seens to be unanimity among critics about
this: the Rega Apollo is a $1000 category-killer,

It's easy. Whatever its age, make or condition, bring in your old CD Player and we’ll

surprise you with an eye-popping, trade-in allowance on a new

Rega Apollo or Saturn CD player. What was always affordable is now
simply unbeatable. Discover that what is music to your ears you were

able to get for a song.

To find out the details of this plan and your closest participating Rega dealer, call or email:.

THE SOUND ORGANISATION
MORE THAN MUSIC

In USA:972.234.0182 —Steve
steve@soundorg.com

www. soundorg.com

After a brief hiatus, Penaudio is back in the US market with new
mini-monitors. For those not familiar with the company, its speakers
sound as good as they look—better, in fact. Past Penaudio models
we reviewed always had a natural, open character and a big sound
that might surprise you upon first listen.

Featuring understated woodwork, these small monitors feature
Penaudio’s newest 5-inch woofer and 1-inch soft-dome tweeter.
A ported design, the Cenya claims a minimal footprint, yet delivers
solid bass response and substantial output. If you're dreaming of
a fashionable speaker that sacrifices nothing in the performance
department, auditioning these is a must.

W
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BARGAINS

Slummin’ A REVOLUTION IN

~ AMERICAN

Harmon Kardon A30 amplifier

$149
Echo Audio

This one was way too good to pass up. While it might look rough in the

photo, the sound is pure romgnce. And sure, the‘ unit’s originall 7408 output The New OMEN DEF 3.0
tubes are long out of production. But they're easily replaced with 6L6s that o .

provide 15 of the most enjoyable watts you'll ever hear. The MM phonostage package pricing starting at 53400
isn’t bad either. As a bonus, the previous owner had the output transformers U.S. price only - Call for International pricing

coupled to the 16 ohm taps, resulting in a killer headphone amp.

What really makes this unit a Slummin’ bargain is that the usual capacitor PROUDLY BUILT IN THE U.S.A.
upgrgdes and Cleahup had.already been performed by Eclho S kpowledgeable www.ZUAUDID.com
repair staff. Yes, this one will play for some time. Add a pair of Klipschorns or
some JBL L-100s and ease right back into the 60s.
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Well, maybe you're

“Tube Curious.” Tﬁrmﬂim
luuk everyone knows Just go with it. EM-ESL
51999

I'm a solid state kinda guy.
But lately I've been
funlusmng about tubes.

e e T

.w'""""ﬂ“
SUTHERLAND
20/20 Phono Stage 52200

“If you are in the market, buy one: if not buy one anyway."
—Brion Domkroger, Stereophite, February 2011

PRIMALUNA Prologue Premium
Integrated Amp 52299

PEACHTREE AUDIO. ;'I ﬂ;l-

5 I #:
NOLA iDac 5995 g

EED
2IUOI}OIYD

Tube upgrades! Huge stocks of cryogenically freated, current production
and vintage new old stock (N.0.S.) tubes. See how we do it at upscaleaudio.com

IN STOCK: ACOUSTIC ZEN, AESTHETIX, AH! TIOER, ANTHEM, ARCAM, ATMA-SPHERE, AUDIO ELECTROMIC SUPPLY, BEK, BENZ MICRO, CARY, CHANG LIGHTSPEED, CLEARAUDIO, COINCIDENT, DH LABS,
DYNAVECTOR, ERA, EQUITECH, EXACTPOWER, GALL, GRAHAM, JL AUDIO, KIMBER KABLE, LYRA, MAGNUM DYNALAB, MANLEY, MARTIN LOGAN, MUSIC HALL, MYSTERE, NITTY GRITTY, NOLA,
MORDOST, HOTTINGHAM, OPERA, PATHOS, PEACHTREE, PRIMALUNA, PRIMARE, PS AUDID, QUAD, REGHA, REL, SME, SOOLOOS, SONUS FABER, SUTHERLAND, TRI-PLANAR, YP1, VINCENT, VIENMA ACOUSTICS

\-//-\UPSCALE VWA audio.co
AUDIO 2504 Spring Terrace y « Lipland, CA 91 784

HIGH FIDELITY ® MUSICAL SYSTEMS [ED‘_I] E_"' ] EFLEE eaxe: [S09] 885659658

Where to find

what you have seen in

TONEAudio Magazine.

ALO Audio: www.aloaudio.co

Anthem: www.anthemav.com

AudioVision SF:  www.audiovisionsf.com
Audio Research: www.audioresearch.com
AudioQuest: www.audioguest.com

AVID: www.avidhifi.co.uk

B&W Music Club: www.bowersandwilkins.com
B&W Loudspeakers: www.bowersandwilkins.com
BelCanto: www.belcantodesign.com
Benchmark: www.benchmarkmedia.com
Burmester: www.burmester.de

Cardas Audio: www.cardas.com

Conrad Johnson:  www.conradjohnson.com
dCS: www.dcsltd.co.uk

Dynaudio: www.dynaudio.com

Echo Audio:  www.echohifi.com

Estelon: www.estelon.com

GamuT: www.gamutaudio.com

iPort:  www.iportmusic.com

JM Labs/Focal: www.audioplusservices.com
JL Audio: www.jlaudio.com

MartinLogan: www.martinlogan.com
Mclntosh: www.mcintoshlabs.com

Meridian: www.meridian-audio.com

MICS: www.mics.mc

Mobile Fidelity: www.mofi.com

Mystere: www.mystere-usa.com

Musical Fidelity: www.musicalfidelity.com
Music Direct: www.musicdirect.com

Music Instrument Museum: www.themim.org
Music Matters: www.musicmattersjazz.com
Music Millennium:  www.musicmillennium.com
Nagra: www.nagraaudio.com

Naim: www.naimusa.com

Paradigm: www.paradigm.com

Polk Audio: www.polkaudio.com

Primare: www.soundorg.com

Red Wine Audio: www.redwineaudio.com
Rega: www.soundorg.com

Running Springs Audio: www.runningspringsaudio.com
Save the Music: www.vhi.com

Simaudio: www.simaudio.com

Totem: www.totemacoustic.com

Upscale Audio: www.upscaleaudio.com
Vitus Audio: www.vitusaudio.com

Wadia: www.wadia.com

Woo Audio: www.wooaudio.com

Zu Audio: www.zuaudio.com
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